
SHOTS TO ESTABLISH EDEN, MILLS AND CHARLIE POOLE HISTORICAL 

MARKER.  

 

KINNEY RORRER: As a kid my father and, and uncle were 

great storytellers and they were always telling 

stories about things Charlie had done. Where a lot of 

kids hear nursery rhymes, I heard Charlie Poole 

stories. 

 

EXT. GRAVEYARD - KINNEY VISITS CHARLIE POOLE GRAVE. 

 

KINNEY RORRER: When we came up here to, to find his 

grave, we had to get the old map, you know, to find 

the grave and when we found his grave there was a 

liquor bottle on the grave. (laughs) Somehow, we 

thought, OK, this must be it (laughs). 

 

One of the things I love about Charlie’s music is he 

was bona fide, as they would say. It was authentic. 

When he sang, “He Rambled,” it could have been 

autobiographical.  

 

EXT. GRAVEYARD - KINNEY VISITS CHARLIE POOLE GRAVE. 

 

KINNEY RORRER: When he sang “Take a Drink on Me,” he 

meant it. It was a part and parcel of the way he 

lived. Charlie sang what he lived, and lived what he 

sang. 

 

MUSIC CUE: “He Rambled” by Charlie Poole 

 

 

IMAGES OF RANDOLPH COUNTY, NORTH CAROLINA AND MILL WORKERS. 

 

ARCHIVAL FOOTAGE OF MILL WORKERS STRING BAND. 

 

NARRATION: Born in to a family of mill workers in Randolph 

County, North Carolina, Charles Cleveland Poole grew up in 

mill company houses with his eight brothers and a sister. 

Charlie started in the mills at age nine as a doffer boy, 

working 12 hour days. He had a homemade banjo, and was 

eager to use it in the lively local music scene. 

 

KINNEY RORRER: This area of north central North 

Carolina, south central Virginia, and from here west 

probably had more banjo players and fiddlers per 

square foot than about any place in the country. 



 

MUSIC CUE: “Coon from Tennessee” by Charlie Poole 

 

ARCHIVAL IMAGE OF INVERNESS COTTON MILLS SIGN   

 

ARCHIVAL IMAGES OF MILL WORKERS 

 

KINNEY RORRER: Mills, I think, inadvertently, without 

realizing it, helped this music develop by bringing 

all these people together. And they swapped licks, 

they swapped tunes. 

 

MUSIC CUE: “The Infanta March” by Vess Ossman 

 

SHOTS OF EDISON CYLINDER PHONOGRAPH. 

 

ARCHIVAL FOOTAGE: VESS OSSMAN & SAX PLAYER 

 

KINNEY RORRER: They had these, what we would now 

classify as a jukebox, that you would have found in a 

general store, or in a saloon. So, if Charlie Poole, 

as a ten-year-old boy, had an extra penny, or extra 

nickel, and he went in a country store he could hear a 

Vess Ossman banjo record, he could hear a, a Fred Van 

Epps banjo record and pick up whatever song was just 

out from Tin Pan Alley. 

 


